
This booklet is designed as a first port-of-call for parents, for use at home with 

your child. It provides suggestions, activities and ideas for how best to support 

your child in their learning within English. These activities and suggestions dove-

tail with in-class learning, in order to  assist  students in making the maximum 

progress possible, both in and outside of lessons. 

The most important advice we can give is to encourage your child 

to read widely. Lots of different texts, lots of different authors; 

lots of different styles—including challenging texts, and those 

from as far back as the 19th century. This will form an excellent 

basis upon which to build in English lessons.  



 
English Literature Paper 2 is worth 96 marks and lasts 2 hours and 15 minutes.  

The paper consists of 3 sections:  

 Section A: Modern Text  

 Section B: Poetry Cluster  

 Section C: Unseen Poetry.  

 

This booklet focuses on Section C: Unseen Poetry.  

You should aim to spend 45 minutes on this section.  

 

Questions 1 is worth 24 marks and will ask you to analyse one unseen poem. You should cover:  

 What the poem is about—the poem’s messages, themes and ideas. 

 How the poet uses form, structure and language to communicate these ideas. 

 

Question 2 is worth 8 marks and will ask you to compare both unseen poems. You should write 

about: 

 Similarities and differences between the two poems. 

 Focus on techniques the poets use, such as form, structure and language. 

 

The examiner is looking for four main things:  

 Show that you understand what the poems are about. 

 Write about the techniques used in the poems. 

 Support every point with quotes or examples from the poems. 

 Use the correct technical terms to describe the techniques used in the poems. 

 

The following pages break the paper down and provide some ideas and activities for how to 

support your child’s in-class learning at home.  



When analysing a poem for the first time there are 5 areas that you should focus on... 

 

P = Person 

 What is the subject of the poem? 

What is the poem about? 

 What person is the poem written in?  

First person (I), Second person (you) or Third person (he/she) 

 

E = Emotion 

 Think about the different emotions or feelings in the poem 

 Identify the poem’s mood/atmosphere 

 Look at how the poet has used different techniques to convey these emotions 

 

L = Language 

 Identify the language techniques using the correct terminology 

For example: simile, metaphor, imagery, alliteration, personification 

 Explore why the poet has used these techniques? How do they effect the reader? 

 

T = Themes 

 What are the key themes/messages/ideas running through the poem? 

What is the poet saying? Why have they written the poem? What ideas are they using? 

 

S = Structure and Form 

 Identify the structural techniques using the correct terminology  

For example: rhyme, rhythm, enjambment, sonnet, line length, stanza length 

 Explore why the poet has used these techniques? How do they effect the reader? 

 

 



The first question will ask you to analyse one of the unseen poems that will be printed in your 

exam paper. Read the question carefully and underline the key words, then annotate the poem 

and pick out the important quotes that you will use to support your ideas.  

 

Example: 

In ‘Ninetieth Birthday’, how does the poet present old age and people’s attitudes towards it? 

(24 marks) 

 

Ninetieth Birthday by R. S. Thomas 

You go up the long track 
That will take a car, but is best walked 
On slow foot, noting the lichen 
That writes history on the page 
Of the grey rock. Trees are about you 
At first, but yield to the green bracken, 
The nightjars house: you can hear it spin 
On warm evenings; it is still now 
In the noonday heat, only the lesser 
Voices sound, blue-fly and gnat 
And the stream's whisper. As the road 
climbs, 
You will pause for breath and the far sea's 
Signal will flash, till you turn again 
To the steep track, buttressed with cloud. 
 
And there at the top that old woman, 
Born almost a century back 
In that stone farm, awaits your coming; 
Waits for the news of the lost village 
She thinks she knows, a place that exists 
In her memory only. 

You bring her greeting 
And praise for having lasted so long 
With time's knife shaving the bone. 
Yet no bridge joins her own 
World with yours, all you can do 
Is lean kindly across the abyss 
To hear words that were once wise. 

P = Second  

person 

E = Unwilling 

to visit 

E = Enjoying 

looking at 

nature 

L = Personification. 

Nature talking, 

emphasises quiet. 

E = Pity,      

nostalgia 

L = Metaphor 

L = Alliteration 

S = Odd 

rhythm 

S = Pause, 

shows her 

wait 

S = Rhyme 

S = focus changes 

from journey to 

destination 

T = Young 

patronise old 

T = Gulf between old 

and young 

T = Rude to elderly 



 
Next steps: 

 Always plan your answer before you start. 

 You should use a format that best suits your learning style; this could be a mind map, list 

or table.  

 Try to identify a focus for each PEEZL paragraph 

 

Model plan: 

1. Intro: Person—Second person. Journey to visit old lady on her birthday. How old people 

are viewed. 

2. Old age, lonely/isolated—Quiet, no people. Personification of nature. “Lost village”. 

Waiting for visitors, people reluctant to visit.  

3. People’s attitude—not valued: “that old woman”. Patronising “lean kindly”, “praise for 

having lasted so long”. Two stanza’s, journey and meeting. Change in mood. 

4. Distance between old and young—different words: “no bridge...”. Imagery: “abyss” be-

tween old and young. Rhyming couplet emphasises this.  

5. Journey of life—Journey is a metaphor for life: irregular rhythm, walking up hill. Near 

death: “time’s knife…”. 

6. Conclusion—sad tone. Old people misunderstood and dismissed. 

 

 Once you have planned your answer you can begin to write your analysis.  

 Remember (where possible) each paragraph should take on the PEEZL structure. 

 

What does PEEZL stand for? 

Point—What point are you trying to make when answering the question? Can you include   

technical terminology? 

Evidence—Your chosen quote from the poem to support your point. 

Explain—What does your quote suggest/show? How does it effect the reader? 

Zoom—What are the key words in the quote? Can you say which category they belong to?  

Link—Can you link your point to the question and/or context of the poem? 

Can you write an exam response from this plan? 



 
The second question will ask you to compare two unseen poems. This means that you need to 

write about the similarities and differences between them. Read the question carefully and   

underline the key words, then annotate the poem and pick out the important quotes that you 

will use to support your ideas.  

 

Example: 

‘Ninetieth Birthday’ and ‘My Grandmother’ both explore relationships between young people 

and the elderly. Compare the ways these relationships are presented in the two poems.  

(8 marks) 

 

     

P = First person. 

Describes personal 

memories 

My Grandmother 

She kept an antique shop – or it kept her. 
Among Apostle spoons and Bristol glass, 
The faded silks, the heavy furniture, 
She watched her own reflection in the brass 
Salvers and silver bowls, as if to prove 
Polish was all, there was no need of love. 

And I remember how I once refused 
To go out with her, since I was afraid. 
It was perhaps a wish not to be used 
Like antique objects. Though she never said 
That she was hurt, I still could feel the guilt 
Of that refusal, guessing how she felt. 

Later, too frail to keep a shop, she put 
All her best things in one narrow room. 
The place smelt old, of things too long kept shut, 
The smell of absences where shadows come 
That can’t be polished. There was nothing then 
To give her own reflection back again.  

And when she died I felt no grief at all, 
Only the guilt of what I once refused. 
I walked into her room among the tall 
Sideboards and cupboards – things she never used 
But needed; and no finger marks were there, 
Only the new dust falling through the air. 

T = Cold relationship 

E = Narrator’s guilt 

E = Loneliness 

T = Isolation 

S = Regular rhythm 

ABABCC  

S = Iambic pentameter 

throughout 

L = Simile. Treating 

people like objects 

L = Metaphor shows 

isolation 

L = Imagery linked 

to death 



 
Next steps: 

 Always plan your answer before you start. 

 You should use a format that best suits your learning style; this could be a mind map, list 

or table.  

 Try to identify a focus for each PEEZL paragraph 

 

Model plan: 

1. Intro: Cold, distant relationship in both poems 

2. Person: Poem 1: second person general comments. Poem 2: first person, more personal  

3. Emotion and Language: Emotional isolation. Poem 1: “abyss”. Poem 2: “smell of            

absences” 

4. Structure: Poem 1: Lots of pauses, reflects reluctance to visit. Poem 2: Rigid structure, 

shows coldness in relationship. 

5. Conclusion: Different techniques show similar relationships. 

 

 Once you have planned your answer you can begin to write your comparison.  

 Remember (where possible) each paragraph should take on the PEEZL structure. 

 Try to start each paragraph with ‘Both’. 

 You will only have time for 2 paragraphs at the most—this question is only worth 8 marks 

and so you shouldn’t spend more than 15 minutes on it, at the most.  

What does PEEZL stand for? 

Point—What point of comparison are you trying to make when answering the question? Can 

you include technical terminology? 

Evidence—Your chosen quote from the poem to support your point. 

Explain—What does your quote suggest/show? How does it effect the reader? 

Zoom—What are the key words in the quote? Can you say which category they belong to?  

Link—How can you link this to the second poem? 

 

Can you write an exam response from this plan? 



 
 

In ‘Handbag’ by Ruth Fainlight, what do you think the narrator is saying about her mother? How 

are these ideas presented?  

(24 marks) 

 

    Handbag 

    My mother’s old leather handbag,  

    crowded with letters she carried  

    all through the war. The smell of my mother’s handbag: mints  

    and lipstick and Coty powder.  

    The look of those letters, softened  

    and worn at the edges, opened,  

    read, and refolded so often.  

    Letters from my father. Odour  

    of leather and powder, which ever  

    since then has meant womanliness,  

    and love, and anguish, and war.  

Ruth Fainlight 



 
 

The narrators of ‘Handbag’ and ‘Jumper’ both use an object to convey their feelings about their 

mothers. What similarities and differences are there in the way these feelings are conveyed? 

(8 marks) 

 

      Jumper 

  When I want some sort of human metronome 
  to beat calm celebration out of fear 
  Like that when German bombs fell round our home 
  it’s my mother’s needles, knitting, that I hear, 
  the click of needles steady though walls shake. 
  The stitches, plain or purl, were never dropped. 
  Bombs fell all that night until daybreak 
  but, not for a moment, did the knitting stop. 
  Though we shivered in the cellar-shelter’s cold 
  and the whistling bombs sent shivers through the walls 
  I know now why she made her scared children hold 
  the skeins she wound so calmly into balls. 
 
  We open presents wrapped before she died. 
  With that same composure shown in that attack 
  she’d known the time to lay her wools aside – 
 
  the jumper I open’s shop-bought, and is black!  

Tony Harrison 



 
 

In ‘Woman work’ by Maya Anglou, what do you think the poet is saying about her life in the 

southern states of the USA? How are these ideas and feelings presented?  

 

 

     

Woman work 

I've got the children to tend 

The clothes to mend 

The floor to mop 

The food to shop 

Then the chicken to fry 

The baby to dry 

I got company to feed 

The garden to weed 

I've got shirts to press 

The tots to dress 

The can to be cut 

I gotta clean up this hut 

Then see about the sick 

And the cotton to pick. 

 

Shine on me, sunshine 

Rain on me, rain 

Fall softly, dewdrops 

And cool my brow again. 

 

Storm, blow me from here 

With your fiercest wind 

Let me float across the sky 

'Til I can rest again. 

 

Fall gently, snowflakes 

Cover me with white 

Cold icy kisses and 

Let me rest tonight. 

 

Sun, rain, curving sky 

Mountain, oceans, leaf and stone 

Star shine, moon glow 

You're all that I can call my own.    

(24 marks) 

Maya Angelou 



 

The writers of ‘Woman work’ and ‘Overheard in County Sligo ’ both talk about their lives. What 

similarities and differences are there in the way their lives are conveyed? 

 

 

     
  Overheard in County Sligo  

 

I married a man from County Roscommon  

and I live in the back of beyond  

with a field of cows and a yard of hens  

and six white geese on the pond.  

 

At my door’s a square of yellow corn  

caught up by its corners and shaken,  

and the road runs down through the open gate  

and freedom’s there for the taking.  

 

I had thought to work on the Abbey stage  

or have my name in a book,  

to see my thought on the printed page,  

or still the crowd with a look.  

 

But I turn to fold the breakfast cloth  

and to polish the lustre and brass,  

to order and dust the tumbled rooms  

and find my face in the glass.  

 

I ought to feel I’m a happy woman  

for I lie in the lap of the land,  

but I married the man from County Roscommon  

and I live at the back of beyond.  

 

      Gillian Clarke   

 

(8 marks) 



 

In ‘Patrolling Barnegat’ by Walt Whitman, how does the poet convey a sense of danger and 

fear?     

   Patrolling Barnegat 

         Walt Whitman  

 

Wild, wild the storm, and the sea high running, 

Steady the roar of the gale, with incessant undertone muttering, 

Shouts of demoniac laughter fitfully piercing and pealing, 

Waves, air, midnight, their savagest trinity lashing, 

Out in the shadows there milk-white combs careering, 

On beachy slush and sand spirts of snow fierce slanting, 

Where through the murk the easterly death-wind breasting, 

Through cutting swirl and spray watchful and firm advancing, 

(That in the distance! is that a wreck? is the red signal flaring?) 

Slush and sand of the beach tireless till daylight wending, 

Steadily, slowly, through hoarse roar never remitting, 

Along the midnight edge by those milk-white combs careering, 

A group of dim, weird forms, struggling, the night confronting, 

That savage trinity warily watching. 

(24 marks) 



 
 

In ‘Patrolling Barnegat’ and ‘The sea’, both poets describe the sea. What similarities and    

differences are there in the way is sea is presented? 

 

 

 

     

  The Sea 

James Reeves 

The sea is a hungry dog,  

Giant and grey.  

He rolls on the beach all day.  

With his clashing teeth and shaggy jaws  

Hour upon hour he gnaws  

The rumbling, tumbling stones,  

And 'Bones, bones, bones, bones! '  

The giant sea-dog moans,  

Licking his greasy paws.  

 

And when the night wind roars  

And the moon rocks in the stormy cloud,  

He bounds to his feet and snuffs and sniffs,  

Shaking his wet sides over the cliffs,  

And howls and hollos long and loud.  

 

But on quiet days in May or June,  

When even the grasses on the dune  

Play no more their reedy tune,  

With his head between his paws  

He lies on the sandy shores,  

So quiet, so quiet, he scarcely snores 

(8 marks) 


